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MUSIC REVIEW

By PAUL GRIFFITHS

The excellent Osiris Trio, visiting
the Frick Collection on Wednesday
evening as part of the current Dutch
musical invasion, started their pro-
gram with a piano trio by Haydn, No.
25 in G major, whose first two move-
ments gave them opportunities to
show graciousness and musical fit-
ness — not least in how the violinist,
Peter Brunt, and pianist, Ellen
Corver, worked together, interlock-
ing their tones in the opening ges-
ture, for instance, to create a twist of
edgy brilliance. (The cello here is a
support instrument: Larissa Groen-
eveld’s chances would come later.)

Then suddenly in the finale, the
players followed the music out of
doors, out from the decorous imagi-
nary chamber of chamber music to a
Gypsy party, hectic and wild, though
with intonation and nuance from Mr.
Brunt still excitingly precise. The
concert started to breathe.

And on it went, Connections with
ethnic music became a theme, con-
tinued in the slightly Oriental ‘‘Ack-
ermusik,” written for this group by
the distinguished Dutch composer
Theo Loevendie, in Frank Martin’s
Trio on Irish folk songs and, lastly, in
Dvorak’s “Dumky’’ Trio. Extending
right through the concert, too, was
the encouraging zest of the perform-
ers: their largeness in every musical

dimension of color, dynamic range
and expression, and their consis-
tently well balanced togetherness as
an ensemble.

Mr. Loevendie’s short piece was
based on slow, graceful phrases for
the two string instruments, with the
piano most-often chiming in to deco-
rate. It was here that Ms. Groene-
veld's sonorous tone and firm phras-
ing began to be felt, and she was
impressive again sounding the la-
ment theme in the central slow
movement of the Martin trio, making
its odd intervals right and forceful.

This trio was a relatively early
piece of Martin’s, composed in 1925,
but thoroughly characteristic in its
sobriety, even when dealing with

themes of the finale. Indeed, the mix o N
of sensitive restraint and unbuttoned -
vim — of pondering mind and tap- *
ping foot — gives the work a quite
particular character. It should be =
played more often — if it could be ?ﬂ
played with the Osiris’s breadth qf "
spirit. =T
That same fullness made the
“Dumky”” Trio special. The music’s
constant veering between enjoyment
of the present and reflective nostal-
gia was generously conveyed, and
there was much to enjoy in the detail,
whether in a sotto voce duet for the
string instruments or in Ms. Corver's &
musical, characterful and some-
times humorous phrasing. o -
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